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jon a. gremi (aSS)

ivliane nikolaZe: qarTul ZlispirTa redaqtori

���������� ZOHE6L�� URGHVDF� VDTDU7YHOR6L� JDORELV� GDFYD�6HQDU&XQHELV� SURFHVL� GDVDVă

UXOV�XD[ORYGHERGD��HU7PD�DGDPLDQPD�VDJDOREOHELV�VDP�[PD]H�JDZ\RED�JDQL]UD[D��JDXDUHă

VHEXOL�MDQPU7HORELV�PLX[HGDYDG��DVREL7�VDJDOREOLV�SLUYHOL�[PD�JDGDZHUD��PRL=LD�JDORă

ELV�PFRGQHQL��UD7D�VDPLYH�[PD�VUXODG�D5HEH:GD��PDQ�[HOL�PLK\R�UHGDTWLUHELV�IDU7RPDV6ă

WDELDQ�VDTPHV��URPHOLF�VDJDOREHO7D�KDUPRQL]HELV�PLVHXO�HV7HWLNXU�[HGYDVDF�L7YDOLVă

winebda. notebze gadatanili sagaloblebis oTxi didi krebuli (Q687, 688, 689, 690), romelic 

7ELOLV6L��[HOQDZHU7D�HURYQXO�FHQWU6L�LQD[HED��F[DG\RIV��URP�TDU7XOL�VDHNOHVLR�JDORă

bis SenarCunebaSi araerTi adamiani, maT Soris, mgaloblebi Tu redaqtorebi monawileobdnen.

�����ZHOV�7ELOLV6L�SLUYHOL�VDQRWR�6ULIWLV�JD&HQDP�JDORELV�6HQDU&XQHELV�VDTPH�PQLă

Svnelovnad waswia win. axalma teqnologiam SaraZe da amxanagobis stambas am mimarTulebiT 

6HVUXOHEXOL�VDPX6DRV�VDJDOREHO7D�NUHEXOHELV�JDPRFHPD6L�7DYPR\ULV�6HVD=OHEORED�PLVă

FD��VWDPED��DVHYH��7DQ[HELV�PR]LGYL7DF�L\R�GDNDYHEXOL��UD7D�KRQRUDUL�JDGDH[DGD�LP�PXVLNRă

sebisaTvis, romlebmac profesiuli ganaTleba dasavleTSi miiRes. aseT pirovnebad operis 

PRP5HUDOL��ILOLPRQ�TRUL=H�PRJYHYOLQD��URPHOPDF�GDVDYOH7�VDTDU7YHOR6L�DVREL7�VDJDORă

beli sruli mgaloblebisagan Caiwera. RvTismsaxurebis mixedviT organizebul sagalobelTa 

ramdenime krebuli (mwuxri, ciskari, wirva) momdevno aTwleuls gamoica, magram 1908 wels 

maqsime SaraZis udroo gardacvalebam saqme Seaferxa.

PDTVLPH�6DUD=LV�LGHRORJLXUL�PUZDPVLV�NYDOGDNYDO��URPHOLF�PDU7OPDGLGHEOXUL�TDGDă

JHEHELVD�GD�]QHREULYL�6LQDDUVLV�PTRQH�ZHULOHELV�JDPRTYH\QHELV�J]L7�VD]RJDGRHELV�FQRELHă

rebaze dadebiT gavlenas gulisxmobda (Graham���������PXVLNDOXUL�JDPRPFHPORELV�[HOP=5ă

vanels, estate kereseliZes sjeroda, rom saeklesio sagaloblebis gamocema prioritetul 

saqmianobad unda darCeniliyo, Tumca, stambis saqmianobaSi monawile kidev erT asoTamwyobs 

ă� VSLULGRQ�ORVDEHUL=HV�� HV� VDTPH� DUDPRPJHELDQDG� PLD&QGD�� P[DUH7D� 6RULV� GDSLULVSLUHEDP�

saqme iqamde miiyvana, rom 1910 wels stamba daixura. e. kereseliZis mogonebebis Tanaxmad, s. 

losaberiZe arc Tu kargi znis kaci yofila. gansakuTrebuli gulistkiviliT e. kereseliZe 

LP�DPEDYV�LJRQHEV��7X�URJRU�DF[DGHEGD�PIOREHOREDV�V��ORVDEHUL=H�VDJDOREHO7D�JDPRXTYHă

ynebel xelnawer wignebze, romelTa SedgenaSi f. qoriZes honorari `SaraZe da amxanagobis 

stambam~ gadasca (kereseliZe, Q840).
V��ORVDEHUL=LV�LQLFLDWLYL7�VDJDOREHO7D�F[UD�NUHEXOL�XQLYHUVLWHWLV�PX]HXPLV�PIORă

belobaSi gadavida. dResdReobiT es koleqcia H-154 xelnawerTa erovnul centrSi inaxeba 

(SuRliaSvili, 2009: 18-19)1. koleqcia asobiT ZlispirTa, troparTa, wardgomaTa da sxva 

VDJDOREHO7D�SLUYHOL�[PLV�VDQRWR�&DQDZHUV�PRLFDYV��I��TRUL=LV�PLHU�PD7L�D5EH:GYD�7ELă

lissa da ozurgeTSi ramdenime wlis ganmavlobaSi mimdinareobda (suxiaSvili, sanikiZe, 

�������URGHVDF�H��NHUHVHOL=HP�D5QL6QXO�NUHEXO7D�DGJLOVDP\RIHOV�PLDJQR��PX]HXPLV�GLUHTă

WRULV��H��7D\DL6YLOLV�QHEDU7YL7��PD7]H�PX6DREDV�6HXGJD��HU7L�ZOLV�PDQ=LO]H�PDQ�VDJDă

loblebi xeliT gadawera da oTx did krebulSi moaqcia2. Tavdapirvelad, e. kereseliZe 
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f. qoriZis xelnawers zustad imeorebda, ise, rom sagalobelTa pirvel xmas erTmaneTis 

miyolebiT, yovel momdevno striqonze werda. ramdenime gverdis Semdeg man gadaweris 

SULQFLSL�6HFYDOD��PHORGLDV�HU7LPHRULV�PL\ROHEL7�VWULTRQ]H�NL�D5DU�ZHUGD��DUDPHG�SLUă

veli xmis sanoto sistemaze gadatanisas, xmis qvemoT or cariel xazs tovebda, rac, 

rogorc Cans, imaze miuTiTebs, rom kereseliZem ganizraxa daesrulebina is saqme, romelic 

qoriZem ver daamTavra _ sagaloblis melodiis (pirveli xmis) sam xmaze gawyoba (mag. 1)3. 

momdevno xuTi wlis manZilze e. kereseliZe mTel dasavleT saqarTveloSi eZebda galobis 

cocxlad darCenil sakeTeso mcodneebs, raTa maTi daxmarebiT sagalobelTa harmonizeba 

daesrulebina da maTi gamoqveyneba daewyo. 

1913 wlisaTvis, stambis daSlidan sami wlis Semdeg, e. kereseliZem gadawyvita, Tavisi 

F[RYUHED�I��TRUL=LV�PLHU�&DZHULOL�VDJDOREOHELV�JDGDZHULV��RUJDQL]HELVD�GD�PD7L�VLVă

UXOH6L�PR\YDQLV�XU7XOHVL�VDTPLV7YLV�PLH=5YQD��LJL�JD[GD�PRU&LOL��VD[HODG�HTY7LPH��JDQHă

rida Tbiliss da gelaTis monasterSi daido bina (sur. 1). iq man mgalobel raJden xundaZes 

daaxloebiT 1000 daumTavrebeli sagaloblis harmonizebaSi daxmareba sTxova. r. xundaZe 

quTaisis maxloblad mRvdlad msaxurobda da sruli mgalobeli gaxldaT; ocdaaTiode 

wlis win, 1884 wels, igi mgalobelTa im pirvel jgufSi airCies, romelic 1880-ian wlebSi 

sagaloblebis Caweris udides saqmeSi monawileobda. r. xundaZes SeeZlo aTasobiT hangis 

urTulesi variantebi egaloba (sur. 2)4. miuxedavad misi didi ostatobisa, xelnawerebidan 

irkveva, rom r. xundaZe, pedagogiuri miznebidan gamomdinare, upiratesobas sada kilos 

aniWebda5. aRniSnul xelnawerebSi harmonizebis miseuli stili zeda xmebSi paraleluri 

terciebiT, xolo ganapira xmebSi oqtavebiT an kvintebiT xasiaTdeba (mag. 2).
U��[XQGD=LV�PLHU�VDP�[PD]H�JDZ\RELOL�VDJDOREOHELV�XPHWHVRED�[HOQDZHU7D�RU�VTHOă

tanian krebulSia Sesuli (Q687 da Q688); TiToeuli 400-ze met gverds moicavs, romlebic 

H��NHUHVHOL=HP��VDYDUDXGRG������ZHOV�7ELOLV6L�JDGDZHUD��[HOQDZHU7D�7L7TPLV�\YHOD�JYHUă

G]H��H��NHUHVHOL=LV�[HOL7��VZRUMR[LDQL�QRWL7�&DZHULOL�SLUYHOL�[PD�JDQV[YDYGHED�U��[XQă

daZis gawafuli, gakruli xeliT Cawerili meore da mesame xmisagan (Sead. mag. 1 da 2)6. 
VDLQWHUHVRD��URP�[HOQDZHUHE6L�VDJDOREHO7D�����PFLUHG�NRUHTWLYHEV��[ROR����PQL6YQHă

lovan cvlilebebs ganicdis7��HU7L�6H[HGYL7��VDILTUHEHOLD��URP�U��[XQGD=HP��JDORELV�GLă

dostatma, sakuTar xelnawerebSi cvlilebebi Seitana. Tumca, xelwerisa da musikaluri 

stilis ukeT Seswavla sxva Sedegs iZleva, rasac qvemoT motanil magaliTebSi ganvixilavT.

ZlispirSi romelman sityviT ararasgan �PDJ������XODPD]HVL�PHORGLD�7DYGDSLUYHODG�KDUă

PRQL]HEXOLD�SDUDOHOXUL�WHUFLHEL7��UDF�6HPGHJ�PDUWLYL�NRQWUDSXQTWL7DD�6HFYOLOL��D5VDă

niSnavia, rom rodesac maRal xmebSi aseTi paraleluri terciuli intervalebi gvxvdeba, 

redaqtirebis Semdeg Sua xma aRmavali moZraobiT aris warmodgenili. mocemul magaliTSi 

DVH7L�FYOLOHED�VDPMHU�JY[YGHED��PRPGHYQR�VHJPHQW6L��PDJ������LPDYH�WLSLV�FYOLOHEHEV��6Hă

kavebul, aRmaval meore xmaSi vxvdebiT, sadac kadansic icvleba, radgan Secvlilia terciis 

arabunebrivi intervali. DT�VD[H]HD�[HOZHUD7D�6HGDUHEDV7DQ�GDNDY6LUHEXOL�NLGHY�HU7L�DVă

SHTWL��UDF��6HVD=ORD��PH���PDJDOL76L�\YHOD]H�QD7ODG�&DQV��URJRUF�]HPR7�D5LQL6QD��H��NHUHă

VHOL=LV� PLHU� GDZHULOL� QRWLV� MR[HEL� VZRULD� �SLUYHOL� [PD��� U�� [XQGD=LV� VDQRWR� PR[Dă

]XORED6L�NL�MR[L��GDERORHELVDV��RGQDY�PDUMYQLY�L[UHED��PHRUH��PHVDPH�[PHEL���XPHWHV�6HPă

TxvevaSi, e. kereseliZe naxevari grZliobis nots xelis ori moZraobiT wers: igi jer wres 

xazavs, Semdeg ki joxs uwers. r. xundaZe naxevari grZliobis nots, xelis erTi moZraobiT 

jon a. gremi 
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ă�IXUFOLGDQ�IDQTULV�DX5HEODG�ZHUV��PH���PDJDOL76L�PHUYHGL�QRWHEL�V[YD��PHVDPH�DGDPLDQLV�

xelwera unda iyos. es xelwera TiTqos r. xundaZisas hgavs, magram notebi ufro momcro 

]RPLVDD� GD� MR[HEL�� PLPDU7XOHELVD� GD� VLJU=LV� 7YDOVD]ULVL7� ă� DUD7DQPLPGHYUXOL� �DPLV�

TvalnaTeli magaliTebia 3, 4 da 7).
sagalobelSi siRrmeTa codvisaTa (mag. 5), SDUDOHOXU�WHUFLD7D�VYOD��DPMHUDG�SDUDOHă

luri kvinturi svliT aris Canacvlebuli, rac gasakviria, radgan koreqtivebis umetesoba, 

zeda or xmas Soris, paraleluri moZraobis Tavidan acilebas emsaxureba. sxva magaliTSi. 

redaqtori meore xmaSi koreqtivebis SetaniT ar Semoifargla da samive xma, maT Soris, 

pirvelic Caaswora (mag. 6). radgan aseTi tipis Casworeba am xelnawerisaTvis uCveuloa, 

SesaZlebelia, garkveuli mosazreba gamoiTqvas. magaliTad, yovelTvis, roca pirveli xmis 

PHORGLD�6HFYOLOLD��PLVL�VZRUDG�KDUPRQL]HELVD7YLV�V[YD�[PHELV�[HOD[OD�&DVZRUHEDD�VD:Lă

UR��DP�NRQNUHWXO�PDJDOL76L�UHGDTWLUHELV�X&YHXOR�DVSHTWV�ZDUPRDGJHQV�EDQLV�SDUWLLV�JDQă

meoradoba, rac ufro kontrapunqtuli moZraobisTvisaa tipuri. rogorc wesi, pirvel xmas 

redaqtori xeluxlebels tovebs. 

xelnaweris kidev ufro radikaluri redaqtirebis nimuSs warmoadgens magaliTi 7: 

UHGDTWRUV�6HVZRUHEHEL�P[RORG�PHORGLDVD�GD�KDUPRQLXO�[PHE6L�NL�DU�6HDTYV��URJRU�ZLă

na magaliTSi, aramed kadansis simaRlesa (E –s nacvlad F)�GD�ULWP6LF��URJRUF�XNYH�D5Yă
QL6QH7��IUD]D6L�=OLHUL�GURLV�UDRGHQRED�GD�NDGDQVLV�VLPD5OH�ă�TDU7XOL�VDHNOHVLR�JDă

lobis struqturis ori fundamenturi parametria, romelic zepir tradicias ukavSirdeba. 

am parametrebis cvlileba, sagalobelTa Zireul redaqtirebas gulisxmobs (Graham, 2008: 

491-497). xelnawerebSi, yvelaze xSirad, redaqtori paralelur terciul svlebs Sua xmis 

martivi kontrapunqtiT cvlis. banSi cvlilebebs SedarebiT iSviaTad vxvdebiT, pirvel xmas, 

aseve ritmsa da kadansis simaRles, redaqtori mxolod gansakuTrebul SemTxvevebSi exeba. 

mocemuli magaliTebidan (mag. 1-7) Cans, Tu ras aniWeben upiratesobas am xelnawerze 

momuSave sxvadasxva avtorebi. r. xundaZis harmoniuli stili, zeda xmebSi paraleluri 

WHUFLHEL7�[DVLD7GHED��PLV7YLV��DVHYH��GDPD[DVLD7HEHOLD�JDQDSLUD�[PHE6L�NYLQWHELVD�GD�RTWDă

vebis, xolo kadansSi terciuli Tanxmovanebis gamoyenebis tendencia. mis mier harmonizebuli 

sagaloblebis redaqtori, romlis Sesaxeb qvemoT mogaxsenebT, upiratesobas xmebs Soris 

kontrapunqtul urTierTdamokidebulebas da kvintur kadanss aniWebs. sakvirvelia, rom es 

ukanaskneli, zogjer kvinturi paralelizmis uxerxul harmonizebas mimarTavs8 da, zogjer, 

LVH7�6HFGRPHEVDF�X6YHEV��URJRUVDF�PH���PDJDOL76L�Y[HGDY7�B�PHRUH�VWULTRQ6L��PHVDPH�WDTă

tis sakadanso momentSi, banSi las nacvlad sol bgeraa mocemuli. redaqtoris Sesaxeb sxva 

rom araferi vicodeT, yovelive es gvaZlevs imis saSualebas, rom vimsjeloT masze, rogorc 

adamianze, romelsac galoba uswavlia, magram, sruli mgalobeli ar yofila.  

VDJDOREHO7D�JDGDZHULV��KDUPRQL]HELVD�GD�UHGDTWLUHELV�]HPR7�D5ZHULOL�SURFHVLV�PRă

tivaciaze statiaSi aqamde araferi Tqmula, radgan gvsurda, Tavad xelnawerebs SeeqmnaT 

garkveuli warmodgena mkiTxvelisaTvis. kereseliZisa da xundaZis xelnawerze miwerili (Q 
687: 65) erTi dialogi gviCvenebs, rom maT esTetikur xedvas Soris arsebuli gansxvaveba, 

6HL=OHERGD��VDJDOREHO7D�UHGDTWLUHELV�PL]H]L�JDP[GDUL\R��H��NHUHVHOL=H�U��[XQGD=HV�PLă

marTavs: „mamao raJden! umorCilesad gTxovT, am Tqven mirqmis Zlispirebs, Tu SeiZlebodes, 

cotaodeni Siga da Sig advili ganSveneba mieciT, ase Zalian sada kilos, me mgonia, meore da 

bani kargaT ver miewyoba“ (Q687: 65, mag. 8). r. xundaZe ki pasuxobs: „mirqmis galobebi gavSinje, 

ivliane nikolaZe: qarTul ZlispirTa redaqtori 
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magram Zalian bunebrivaT aris dawerili da CvenTvisac es aris saWiro. mSvenivraT mouxda 

maRali bani da bani~ (Q687: 65/499)9.
QD7HOLD��URP�H��NHUHVHOL=HV�VDJDOREHO7D�[XQGD=LVHXOL�PDUWLYL�KDUPRQL]HED�DU�PRVă

ZRQGD��PRJYLDQHEL7��LJL�JDQDZ\HQHEXOL�LJRQHEV�DP�XU7LHU7REDV��ÄPDU7DOLD��]RJLHU7L�VDJDă

loblebi, ar iyo kai gawyobili da dawerili, Tu vetyodi uargisobas, pirSi ver Sevicilebdi 

da ar ijerebda, radgan daujerebeli kaci iyo; am dros me niSans uwerdi, im sagalobels, 

romelic ar momwonda. am rigad Cavibarebdi imis gadmocemuls sagaloblebs da fulsac 

maSinve vaZlevdi. yvela im Cem mitanil sagaloblebis weras mounda sul ori weliwadi, 

da yvela am sagaloblebis Cabarebis dros, Cemganac Caibara Cvenis garigebisamebr, sruli 

angariSi, aTas ocdaxuTi maneTi (1025 m.). amrigad me imasTan saqme mSvidobianad gavaTave“ 

(kereseliZe, Q840: 56-57). is faqti, rom e. kereseliZes ar moswonda xundaZis mier martivad 

harmonizebuli sagaloblebi, miuTiTebs imaze, rom galobis es ori moamage, sagaloblebis 

dacva-Senaxvis sakiTxs sxvadasxvagvarad xedavda. erTi mxriv, r. xundaZe, mRvdeli, xuTi 

Svilis mama da sruli mgalobeli, misTvis SedarebiT naklebad cnobili melodiebis 

harmonizebisas xmaTa Sewyobis SedarebiT martiv da praqtikul meTods mimarTavda10, meore 

mxriv ki, e. kereseliZe, yofili stambis muSa, romelmac Tavisi beruli cxovreba qarTuli 

galobis gadaweras miuZRvna, sagaloblebis mSvenieri, unikaluri da Zvirfasi variantebis 

ZiebaSi iyo, iseve, rogorc muzeumis mcveli eZebs xelovnebis nimuSebs gamosafenad. amasTan, 

igi didi yuradRebiT ekideboda sada kilos notirebas, rom ukeT eCvenebina gamSvenebuli 

kilos variantebis dedani. 

am 1000 daumTavrebeli sagaloblis sam xmaze gawyoba e. kereseliZis ZiriTad amocanad 

iqca. aTiode wlis Semdeg am movlenebTan dakavSirebuli gancdebisa da aqtiurobis Sesaxeb 

igi wers: „amis Semdeg, mivedi iqve quTaisSi, mgalobel ivliane nikolaZesTan da uTxari: 

U��[XQGD=HV�GDYDZHULH�QRWHE]H�EHYUL�V[YDGDV[YD�VDJDOREOHEL��GD�]RJLHU7L�LPD76L�DU�PRPă

wons, xelaxla Sroma da gasworeba sWirdeba. axla Sen mogmarTe, rogorc filimon qoriZis 

erTs uniWieres mowafes da misgan galobis lotbarobaSidac friad gawvrTnils. me vici 

rom, Sen r. xundaZeze bevrad ukeTesad SegiZlia galobis Sewyoba da dawera. yvela es 

xundaZisagan dawerili sagaloblebi, ver aris kai gawyobili. amisTvis gTxov, rom yvelas 

Tavidgan davhyveT da kargaT gavawyoT da gavamSvenoT da Seni muSaobis fuls, rasac metyvi 

mogcem meTqi“11.

HV�SDWDUD�FQRED�HU7�HU7LD�LP�PZLUL�LQIRUPDFLLGDQ��URPHOLF�LYOLDQH�QLNROD=LV�B�TDUă

7XOL� JDORELVD7YLV� DP�7DYGDGHEXOL� PR5YDZLV� 6HVD[HE� DUVHEREV�GD� PHFQLHUHELVD�GD� VDă

zogadoebis yuradRebis miRmaa darCenili. misi cxovrebis detalebi marTlac miuwvdomelia. 

erTaderTi wyaro adasturebs, rom 1890-ian wlebSi quTaisSi ivliane nikolaZe f. qoriZesTan 

swavlobda, romlisganac 1894 wels swavlis warCinebiT dasrulebis mowmoba miiRo (sur. 1, 

5)12. am biografiis sxva patara detali gvamcnobs, rom igi me-20 saukunis dasawyisSi episkopos 

gabriel qiqoZis gundis mgalobelia (sur. 3, 4)13. radgan misgan mxardaWeras iTxovdnen, mas 

Zalian undoda, daxmareboda sagaloblebis sam xmaze gawyobis saqmes. e. kereseliZe igonebs: 

„amis Semdeg daviwyeT orivem erTad am sagalobelTa xelaxla gawyoba, da gamSveneba 1914 

welSi. xundaZis dawerili iqi, aqa, zog-zogi Tu gamodga marto, danarCenis sul waSla 

dagvWirda da xelaxla dawera! vSromobdiT ara gamudmebiT, aramed dro gamoSvebiT, radgan 

is Tavis samsaxurSidac iyo, quTaisis soboros mgalobelTa gunds lotbarobda. radgan 

jon a. gremi 



429

Cven dro gamoSvebiT vmuSaobdiT, amitom didxans gastana Cvenma Sromam da gavaTaveT 1915 

w.“ (kereseliZe, Q840: 57-58).  
vidre i. nikolaZis Sesaxeb mets SevityobdeT, H�� NHUHVHOL=LVD�GD� L�� QLNROD=LV�7DQDă

mSroblobis zemoT motanili utyuari sabuTis safuZvelze, xelnawerTa analizma pasuxi 

XQGD�JDVFHV�6HNL7[YDV��UDPGHQDG�GLGL�L\R�L��QLNROD=LV�UROL�DP�VDTPH6L"�7X�DP�R7[�[HOă

nawers Tvals gadavavlebT, davinaxavT, rom e. kereseliZis mier dasmuli „niSnebis“ mixedviT 

(niSani `X~, mag. 8), sagalobelTa redaqtirebas maT sakmaod didi dro dauTmes. xelnawerebis 

daaxloebiT 80% Sesworebulia. aseTi intensiuri muSaobis gaTvaliswinebiT, safiqrebelia, 

xom ar iyo harmonizebuli an rekomendebuli sagaloblebis raime sxva wyaro, an, SeiZleboda 

Tu ara, sagaloblebi SerCeuli yofiliyo nikolaZis sakuTari repertuaridan? (Q674: 361-
364)14

am SekiTxvis kvaldakval, wyaroTa gadamowmeba ramdenime sakiTxs exmianeba. sagalobelSi 

naTeli mxiaruli (mag. 9), furclis kideze r. xundaZe aRniSnavs: „dawerili iyo samive xma“. 

LTQHE�6HL=OHED�GDYX6YD7��URP�HV�6HQL6YQD�[XQGD=HP�7DYLV7YLV��6HVD[VHQHEODG�JDLNH7D"�URGHă

sac msgavsi SeniSvna sxvagan Cndeba, iq meore da mesame xma mocemuli araa, rac gvafiqrebinebs, 

URP�6HQL6YQD�V[YD�[HOQDZHULV7YLV�L\R�JDQNX7YQLOL��PD6LQ��UDWRP�DULV�HV�VDJDOREHOL�KDUă

monizebuli? Tu magaliTs kargad davukvirdebiT, SevniSnavT, rom am xelnawerSi xundaZis 

xelwerisaTvis damaxasiaTebeli paraleluri terciebis prioriteti ugulebelyofilia. 

SLULTL7��6XD�[PD�LZ\HED�D5PDYDOL�PHORGLXUL�[D]L7��UDF�=DOLDQ�HPVJDYVHED�PH���GD�PH���PDJDă

liTebSi gakeTebul Casworebebs da ganagrZobs harmonizebas sxva xerxebiT, msgavsad win 

ganxiluli redaqtirebuli magaliTebisa. imave sagaloblis momdevno gverdze, ganmeorebadi 

melodiuri fragmentis \RYHOL�JDPR&HQLVDV��KDPRQL]DFLLV�JDQV[YDYHEXOL�YDULDQWHELD�PRFHPXă

OL��PDJ����D��E��J���UDF��DVHYH�X&YHXORD�[XQGD=LVD7YLV��D5QL6QXOL�PNDILR�VWLOXUL�7DYLVHă

burebebi da is faqti, rom sagaloblebi ufro gviani redaqtirebis araviTar niSans ar 

Seicavs, naTels xdis, rom nikolaZem marTlac gaawyo xmebze es sagalobeli.  

sxva magaliTebi problematurs xdis im miRebul Tvalsazriss, rom xelnawerebi Tavidan 

ERORPGH�U��[XQGD=LV�PLHU�LTQD�KDUPRQL]HEXOL��PDJDOL7DG��5PU7LVP6REOLV�SDUDNOLVLV�VDă

galobelSi yrmaTa RvTismsaxurTa, romelic xelnawer Q687-LV�EROR�JYHUGHE]HD�JDQ7DYă

sebuli (mag. 11), meore xmaSi aRmavali svlebi, paraleluri terciebis gamouyenebloba da 

kontrapunqtis upiratesoba Casworebebis gareSe, i. nikolaZis namuSevarze miuTiTebs. igive 

SeiZleba iTqvas Zlispiris _ Sen romeli uqorwinebel xar dedao �PDJ������B�6HVD[HE��URPHOă

Sic Casworebebis ararseboba da aRmavali moZraobaAmeore xmis frazis dasawyisSi, kvlav 

QLNROD=LV�QD[HODY]H�PLX7L7HEV��PHRUH�[PD�D5PDVYOL7�LZ\HED��PVJDYVL�GDXPX6DYHEHOL�PDJDă

liTebi, xundaZis redaqtoris xelweriT, mxolod 20-30 sagalobelSi gvxvdeba; Tumca, maTi 

mniSvneloba didia, radgan maTi meSveobiT SeiZleba i. nikolaZis mier harmonizebul da 

daweril sxva sagaloblebsac mivakvlioT.

gansxvavebuli xelweriT Sesrulebuli Sesworebebis miRma, romelsac am magaliTebSi 

vxedavT, i. nikolaZis am saqmeSi monawileobis yvelaze mniSvnelovan da utyuar sabuTs e. 

kereseliZis zemoxsenebuli mogonebebidan viRebT. sakiTxis Semdgomma Seswavlam, SesaZloa, 

naTeli mohfinos e. kereseliZisa da r. xundaZis XU7LHU7RELV�GHWDOHEV�GD��DVHYH��6HVD=ă

lebeli gaxados xundaZis mier Cawerili an harmonizebuli sxva xelnawerebis povna. cxadia, 

i. nikolaZe daTanxmda e. kereseliZis Txovnas sagalobelTa redaqtirebis Sesaxeb, Tumca, man 
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es didi sifrTxiliT gaakeTa. misi Sesworebebis umetesoba Zireulad ar cvlis r. xundaZis 

harmoniuli enis safuZvels sakadanso brunvebis TvalsazrisiT, banis wyobas, akordebis 

VWUXTWXUDV�GD�V[YD�PQL6YQHORYDQ�SDUDPHWUHEV��SLULTL7��LVLQL�PLPDU7XOLD�D6NDUD�SDUDOHă

luri terciebis Secvlaze variaciuli teqnikiTa da martivi kontrapunqtiT. amaSi naTlad 

Cans, rom nikolaZe miekuTvneba iseT ostat-mgalobelTa ricxvs, romelTac kargad 

esmodaT variaciuli teqnikis faqizi niuansebi. 

nikolaZis monawileoba sagaloblebis redaqtirebaSi kereseliZes daexmara, ise gaewyo 

sagaloblebi xmebze, rogorc es Tavad warmoedgina. xelnawerebi asaxaven sagaloblebis 

zepiridan werilobiT tradiciaSi gadatanis mTel process, dawyebuli filimon qoriZis mier 

masalis gaSifrvidan, misi srulyofis kereseliZiseuli miswrafebis, raJden xundaZis mier 

sam xmaze gawyobisa da nikolaZiseuli dakvirvebuli redaqtirebis CaTvliT. am individTagan 

TiToeulma didi wvlili Seitana qarTuli sagaloblis momavali TaobebisaTvis Senaxvis 

saqmeSi. A

minaweri:

VDJDOREOHELV�[HOQDZHU7D�PFYHOPD�GD�JDGDPZHUPD�HTY7LPH�NHUVHOL=HP�GLGL�UROL�6Hă

asrula aseulobiT daumTavrebeli sagaloblis sam xmaze gawyobisa da maTi praqtikaSi 

damkvidrebis saqmeSi. 1941 wels dawerili misi gamouqveynebeli memuarebi fasdaudebeli 

Z\DURD�[HOQDZHUHE6L�DUVHEXOL�]RJLHU7L�GDPDEQHYHOL�ZLQDD5PGHJRELVD�GD�LGXPDOHELV�DPRă

VD[VQHODG��URP�DUD�PLVL�GLGL�\XUDG5HED�LVWRULXOL�GHWDOHELV�PLPDU7��PNYOHYUHEL�YHUDă

sodes SeZlebdnen, Caswvdomodnen im mravalgvar cvlilebebs, romelTac adgili hqonda 

]HSLUL�WUDGLFLLV�VDJDOREOHELV�QRWHE]H�JDGD5HELVDV��[HOQDZHUHE]H�PXGPLYPD� PH7YDO\Xă

reobam, SesaZlebloba misca, gadaerCina isini sabWoTa saxelmwifos mier Tavisi arsebobis 

SLUYHO�ZOHE6L�PRZ\RELOL�ZPHQGLVDJDQ��6URPD��URPHOLF�NHUHVHOL=HP�JDVZLD�UD-GHQ�[XQGDă

Zesa da ivliane nikolaZesTan erTad, cxadhyofs im mokrZalebas, romliTac man mimarTa 

daxmarebisTvis gelaTis samonastro skolis or ukanasknel udides mgalobels. ivliane 

QLNROD=HF��URJRUF�VDP�[PD]H�JDZ\RELO�VDJDOREHO7D�[HOQDZHUHELV�UHGDTWRUL��DVHYH�LPă

saxurebs qarTuli galobis eqspert-praqtikosTa da mkvlevarTa saTanado aRiarebas. 

SeniSvnebi

1 madlobas vuxdi daviT SuRliaSvils kvlevis procesSi gaweuli daxmarebisaTvis

2 saqarTvelos xelnawerTa erovnuli centris Q NROHTFLD6L�GDFXOL���������JYHUGLDQL�R7[L�WRPL�DGDă

sturebs kereseliZis mier Catarebul urTules samuSaos

3 madlobas vuxdi xelnawerTa erovnul centrs am magaliTebis gamoyenebis SesaZleblobisaTvis

4 VDJDOREOHELV�&DZHULV�LQLFLDWRUL�HSLVNRSRVL�JDEULHO�TLTR=H�JD[OGD7��HV�VDTPH�����������ZOHE6L�[RUă

cieldeboda da masSi monawileobdnen sruli mgaloblebi: i. wereTeli, d. WalaganiZe, r. xundaZe da 

a. dumbaZe. sagaloblebs f. qoriZe iwerda

5 VDYDUDXGRG�� U�� [XQGD=LV� KDUPRQLXOL� VWLOL�� PLV� PLHU� JDORELV� VZDYOHELV� SURFHV7DQ� L\R� GDNDYă

Sirebuli. rogorc Cans, mas arc ise bevri mowadinebuli moswavle hyavda da, rogorc cnobilia, r. 

jon a. gremi 
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[XQGD=HP�TX7DLVLV�JD]H76L�JDQF[DGHEDF�NL�JDPRDTYH\QD�LPLV�7DRED]H��URP�LJL�P]DG�L\R�TDU7XOL�JDă

ORED�XIDVRG�HVZDYOHELQD�\YHODV7YLV��YLQF�NL�PDV7DQ�LYOLGD�GD�JDORELV�=LUL7DG�VWUXTWXUDV�GDHă

ufleboda

6 HU7�HU7�6HQL6YQD6L�U��[XQGD=H�D5QL6QDYV��Ä7RUPHWL�VDXIOR�G5HVDVZDXOLV�VDFLVNUR�GDYL7QLV�ZDUGă

gomebi (stixologiebi) dawerili hqonda mama evTimes (wineT estate kereseliZe), marto erT xmaze. me, 

mRvdelma raJden xundaZem, Sevuwyve me-2 da me-3 xma da davswere. man, evTimem ki qoriZes daawerina 

is pirveli xma aristo quTaTelaZis nagalobeviT, romelmac kilo simon kuntisagan icoda, davwere 

ucvlelaT is kilo, romelsac Tanamedrove kilosTan cotani cvlileba aqvs. mSvenieri kiloa. mRvd. 

raJden xundaZe, 1913 w. 26 noemberi~ (xelnawerTa erovnuli centri, Q688: 267)

7 HV�SURFHQWXOL�PD&YHQHEHOL�YDUDXGLV�GRQH]H�6HL=OHED�JDQYL[LOR7��UDGJDQ�R7[L�[HOQDZHULV�IDUJă

lebSi sagalobelTa dublirebuli aslebi arsebobs

8 maSin, rodesac terciebisa da kvintebis paralelizmi, gelaTis skolis sagaloblebisaTvis ucxo 

ar aris, kontrapunqti zogad wess warmoadgens da Warbobs iseT ornamentul kiloebSi, rogoricaa 

namdvili da gamSvenebuli kilo

9 aq Zalian sainteresoa terminis ,,maRali bani~ gamoyeneba, da SesaZloa miuTiTebdes, rom ,,banis~ xma 

emorCileba yvelaze mniSvnelovans _ pirveli xmis mier Sesrulebul mTavar melodias

10 GDXVUXOHEHOL�VDJDOREOHELV�GLGL� QDZLOL�I�� TRUL=HP� ����������ZOHE6L�� [RQ6L�� DULVWRYOH� TX7Dă

TelaZisagan Cawera

11 i. nikolaZem upasuxa: „me es saqme did keTil saqmed mimaCnia, me rom col-Svili ar myavdes, am saqmeSi 

fulsac ar gamogarTmevdi, magram Sen rac gindodes is momeci, me madlobeli viqnebi“ (kereseliZe, 

Q840: 56-57)

12 PDGOREDV�YX[GL�OXDUVDE�WRJRQL=HV�DP�PDVDOLV�PRZRGHELVD7YLV��PDQ�PRZPRELV�LVWRULXOL�PQL6Yă

neloba SeniSna maSin, rodesac is i. nikolaZis STamomavalTa saojaxo arqivSi aRmoaCina. madloba mas 

i. nikolaZis fotoebis identifikaciisaTvis

13 LQIRUPDFLLV�PRZRGHELVD7YLV�PDGOREDV�YX[GL�PDJGD�VX[LD6YLOV��URPHOPDF�HV�LQWHUYLX�ODPDUD�7X7ă

beriZe-nikolaZisagan (i. nikolaZis SviliSvilis meuRlisagan) Caiwera

14 aq warmodgenilia e. kereseliZis mier TeTrad gadawerili oTxi salxino sagalobeli. am xelnawerSi 

H��NHUHVHOL=H��L��QLNROD=HV��URJRUF�Z\DURV��LVH�PRL[VHQLHEV��PDGOREDV�YX[GL�PDO[D]�HUTYDQL=HV��URă

melmac am mniSvnelovan cnobaze Cemi yuradReba miapyro

Targmna nana mJavanaZem

ivliane nikolaZe: qarTul ZlispirTa redaqtori 
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JOHN A. GRAHAM (USA)
    

                      
IVLIANE NIKOLADZE: THE ALTERNATE REDACTEUR 

OF THE GEORGIAN HEIRMOI
                  

In the waning years of the chant preservation movement in Georgia, 1910-1915, one man made it his mission to 
FRPSOHWH�WKH�WKUHH�YRLFHG�UHDOL]DWLRQ�RI�D�ODUJH�VHOHFWLRQ�RI�XQ¿QLVKHG�WUDQVFULSWLRQV��7R�IXO¿OO�WKLV�TXHVW��KH�EDWWOHG�
with ill health, re-wrote hundreds of chants, sought professionals to harmonize missing voices, and engaged in a large-
VFDOH�HGLWLQJ�SURMHFW�WR�IXO¿OO�KLV�SDUWLFXODU�VHQVH�RI�FKDQW�DHVWKHWLF��)RXU�ODUJH�YROXPHV�RI�FKDQW�WUDQVFULSWLRQV��KRXVHG�
in the National Centre of Manuscripts in Tbilisi Georgia, reveal the involvement of many hands including some of the 
most important singers, transcribers, and editors of the chant preservation movement.  

7KH�SURMHFW�RI�SUHVHUYLQJ�*HRUJLDQ�FKDQW�UHFHLYHG�D�ERRVW�LQ������ZLWK�WKH�DUULYDO�RI�WKH�¿UVW�PRYDEOH�
music typeface in Tbilisi. This technology enabled the Sharadze & Friends Press to become the focal point 
for the publication of chant-books. The press also organized fund-raising drives and commissioned western-
trained musicians such as the opera singer Pilimon Koridze to transcribe chants by the hundreds from masters 
throughout Western Georgia1. Several publications of chant organized by liturgical service (Vespers, Matins, 
Liturgy, etc.) emerged in the following decade, but with the untimely death of chief publisher Maksime 
Sharadze in 1908, it was not long before the momentum of the press, and the preservation effort centered 
around it, ground to a halt over friction between the remaining partners.

Estate Kereselidze, one partner at the press and the head of music publishing, was convinced that 
continuing to publish church chant remained a priority for the press, following Sharadze’s ideological mission 
to preserve and rebuild public consciousness through the publication of Orthodox sermons and other morality 
texts (Graham, 2007). But another partner, Spiridon Losaberidze, had no interest in pursuing what he perceived 
WR�EH�DQ�XQSUR¿WDEOH�DQG�WLPH�FRQVXPLQJ�YHQWXUH��7KH�DUJXPHQW�GLVUXSWHG�WKH�RSHUDWLRQV�RI�WKH�SUHVV��ZKLFK�
eventually had to close. According to Kereselidze’s memoirs, Losaberidze was a man of such low character 
that he stole the most valuable components of the press the night before the assigned division of assets when 
WKH�SUHVV�ZDV�¿QDOO\�OLTXLGDWHG�LQ�������(YHQ�PRUH�KHDUW�EUHDNLQJ��ZURWH�.HUHVHOLG]H��/RVDEHULG]H�FODLPHG�
ownership of a set of hand-written books containing the unpublished chant transcriptions commissioned from 
WKH�RSHUD�VLQJHU�.RULG]H�VSHFL¿FDOO\�WR�VSLWH�KLP��WDNLQJ�WKHP�IRU�KLPVHOI�ZLWKRXW�D�WKRXJKW�RI�NHHSLQJ�WKH�
invaluable collection intact (Shugliashvili, 2009: 28-29).

The nine volumes of chant in Losaberidze’s possession wound up in the university museum and survive 
into the modern era as a collection titled H-154 in the National Centre for Manuscripts2. The collection 
FRQWDLQV� WKH�¿UVW�YRLFH� WUDQVFULSWLRQV�RI�KXQGUHGV�RI�heirmoi, troparia, graduals, and other chants notated 
over several years in the cities of Tbilisi and Ozurgeti by Pilimon Koridze (Sukhiashvili, Sanikidze, 2004). 
When Kereselidze discovered the location of the missing manuscripts, he spent one full year hand-copying the 
transcriptions into four large volumes (Q687, 688, 689, 690)3��$W�¿UVW��KH�FRSLHG�RXW�H[DFWO\�ZKDW�.RULG]H�KDG�
ZULWWHQ��QDPHO\��OLQH�DIWHU�OLQH�RI�¿UVW�YRLFH�PHORG\��%XW�DIWHU�D�IHZ�SDJHV��.HUHVHOLG]H�VWDUWHG�OHDYLQJ�WZR�
extra lines of blank staff notation below each copied melody, apparently intending to complete what Koridze 
KDG�EHHQ�XQDEOH�WR�¿QLVK��WKH�WUDQVFULSWLRQ�RI�WKH�FKDQW�PHORGLHV�LQWR�WKHLU�FRPSOHWH�WKUHH�YRLFHG�KDUPRQ\��H[��
1)4��2YHU�WKH�QH[W�¿YH�\HDUV��KH�ZRXOG�EH�FRQVXPHG�ZLWK�WKLV�SURMHFW��WUDYHOLQJ�WR�ZHVWHUQ�*HRUJLD�LQ�VHDUFK�
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of the best chanters alive to help him complete the harmonization and commence publication of the chants. 
By 1913, three years after the dissolution of the press, Kereselidze had decided to dedicate his life to the 

scribal task of recopying, organizing, and completing the chant transcriptions of Koridze. He became a novice, 
WRRN�WKH�QDPH�(NYWLPH��DQG�UHORFDWHG�IURP�7ELOLVL�WR�WKH�*HODWL�0RQDVWHU\�LQ�FHQWUDO�*HRUJLD��¿J������2QFH�
there, he commissioned the chanter Razhden Khundadze, a priest in nearby Kutaisi, to begin working on the 
KDUPRQL]DWLRQ�RI�WKH�DSSUR[LPDWHO\������XQ¿QLVKHG�FKDQW�PHORGLHV��.KXQGDG]H�ZDV�D�PDVWHU�FKDQWHU�RI�WKH�
¿UVW�RUGHU��LQ�������QHDUO\�WKLUW\�\HDUV�HDUOLHU��KH�KDG�EHHQ�KDQG�SLFNHG�WR�EH�D�PHPEHU�RI�WKH�¿UVW�JURXS�RI�
chanters to sing in the pivotal transcription project of the 1880s, and could sing literally thousands of chants 
LQ�WKHLU�PRVW�FRPSOH[�YHUVLRQV��¿J����5. Despite this mastery, however, the manuscripts reveal that by 1913, 
Khundadze had a strong preference for the simplistic sada kilo (plain mode) manner of singing chant, perhaps 
for pedagogical purposes6. His style in these manuscripts is characterized by a prevalence of parallel third 
LQWHUYDOV�LQ�WKH�XSSHU�YRLFHV��DQG�LQWHUYDOV�RI�DQ�RFWDYH�RU�¿IWK�LQ�WKH�RXWHU�YRLFHV��H[������

Most of Khundadze’s harmonizations are in two thick manuscripts (Q687, 688), each containing more 
than 400 pages of chant melodies, two of the manuscripts that must have been copied by Kereselidze in Tbilisi 
in 1911. On almost every page of these manuscripts, the clean, straight stem-heads of Kereselidze’s hand in the 
¿UVW�YRLFH�DUH�FRQWUDVWHG�E\�WKH�TXLFN��FRQ¿GHQW�VWURNHV�RI�.KXQGDG]H�LQ�WKH�ORZHU�WZR�YRLFH�SDUWV��&RPSDUH�
ex. 1 and 2)7��&XULRXVO\�HQRXJK��WKH�PDQXVFULSWV�VHHP�WR�KDYH�EHHQ�HGLWHG�TXLWH�H[WHQVLYHO\��ZLWK�DV�PDQ\�
as 70% of the chants showing line-by-line minor changes and another 5% showing large-scale changes8. One 
might suppose that Khundadze, being a master of the oral chant tradition, edited his own work. However, 
closer study of the hand-writing and musical style suggests otherwise, as explored in the following examples.

In the heirmos, romelman sit’yvit ararasagan (ex. 3), a beautiful melodic line harmonized nearly entirely 
with parallel third intervals has been erased and re-worked with simple counterpoint. Note that when such 
parallel third intervals exist between the upper voices the middle voice is consistently emended with a rising 
line; it happens no less than three times in this short example. In the following close-up (ex. 4), one sees the 
same preference for a delayed rising line in the middle voice, and in this case, the cadence is also changed 
as the unusual third interval is removed. Another aspect of comparison is the hand-writing, which is perhaps 
most visible in Figure 4. While Kereselidze’s note stems are generally straight up and down (in the top voice), 
Khundadze’s often taper to the right at the bottom of descending stems. Kereselidze writes half notes with 
a circle and a stroke, while Khundadze writes half notes in one motion, without letting the pencil leave the 
page. In the second measure of Figure 4, the added eighth notes in the middle voice are curiously in a third 
KDQG�ZULWLQJ��,W�LV�TXLWH�VLPLODU�WR�.KXQGDG]H¶V�EXW�WKH�QRWH�KHDGV�DUH�VPDOOHU�DQG�WKH�VWHPV�DUH�LQFRQVLVWHQW�
in direction and length (best seen in the emendations of examples 3, 4, and 7).

In the chant sighrmeta tsodvisata (ex. 5), an entire line of parallel third intervals in the middle voice has 
DJDLQ�EHHQ�FKDQJHG�� WKLV� WLPH�VRPHZKDW�DZNZDUGO\� UH�KDUPRQL]HG�ZLWK�D�VHULHV�RI�SDUDOOHO�¿IWK� LQWHUYDOV��
This is surprising considering that the majority of the editing seems to be focused on decreasing parallelism 
in the upper voices. In another example, all three voice parts are changed (ex. 6). Because this type of whole-
scale change is unusual in these manuscripts, there are certain observations that can be made. For example, 
ZKHQHYHU� WKH� ¿UVW� YRLFH�PHORG\� LV� FKDQJHG�� WKH� RWKHU� YRLFH� SDUWV�PXVW� EH� UHZULWWHQ� LQ� RUGHU� WR� SURSHUO\�
harmonize the melody. An unusual aspect of the editing in this particular example is the repetitiveness of the 
bass voice, which typically displays more contrapuntal movement. 

Another example of the more drastic edits seen in the manuscripts is seen in example 7: the editor changes 
not only the melodic and harmonic voices, as in the preceding example, but also the cadence pitch from E 
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to F and the number of beats to the cadence. As argued elsewhere, the number of beats in a phrase, and the 
cadence pitch, are two of the parameters most fundamental to the structure of Georgian chant as it existed 
in oral tradition, thus making this the most radical of the edits seen thus far (Graham, 2008: 491-497). In 
general, the most common of the emendations seen thus far is the changing of parallel third intervals to simple 
FRXQWHUSRLQW��/HVV�IUHTXHQWO\�EXW�VWLOO�SUHVHQW�DUH�FKDQJHV�LQ�WKH�EDVV�YRLFH��DQG�LQ�WKH�PRVW�H[WUHPH�FDVHV��
changes to the melodic upper voice, the number of beats in a phrase, and the cadential pitch. 

From the examples presented in examples 1-7, it is already possible to begin to characterize the harmonic 
preferences of the various hands at work in these manuscripts. Khundadze’s harmonic style includes the salient use 
RI�SDUDOOHO�WKLUG�LQWHUYDOV�LQ�WKH�XSSHU�YRLFHV��DV�ZHOO�DV�¿IWK�RU�RFWDYH�LQWHUYDOV�LQ�WKH�RXWHU�YRLFHV�DQG�D�WHQGHQF\�WR�
leave third intervals in cadential chords. Meanwhile, his editor, whose identity is postulated shortly, clearly prefers 
counter-motion instead of parallel third motion (which is often corrected with a delayed rising line in the middle 
YRLFH���DQG�RSHQ�¿IWK�LQWHUYDOV�LQ�FDGHQWLDO�FKRUGV��6WUDQJHO\��WKH�HGLWRU�VRPHWLPHV�FKDQJHG�SDUDOOHO�WKLUG�LQWHUYDOV�WR�
SDUDOOHO�¿IWK�LQWHUYDOV�ZKHQ�FRUUHFWLQJ�WKH�PLGGOH�YRLFH9, and occasionally made obvious mistakes such as writing a 
G instead of an A in the lowest voice part in the cadence on the second line of example 8. Without knowing anything 
HOVH�DERXW�WKH�LGHQWLW\�RI�WKH�HGLWRU��WKH�PLVWDNHV��WKH�SDUDOOHO�¿IWK�KDUPRQL]DWLRQV��DQG�WKH�UHSHWLWLYH�EDVV�FRUUHFWLRQV�
VXJJHVW�D�SUR¿OH�RI�VRPHRQH�WUDLQHG�LQ�FKDQWLQJ��EXW�QRW�QHFHVVDULO\�D�PDVWHU�RI�FKDQW�

Despite the numerous processes of copying, harmonizing, and editing described above, the motivations 
for these actions have been intentionally unexplained in order to allow the manuscript evidence to speak 
for itself. One dialogue written into the bottom margin at the end of a series of chants (Q687: 65) between 
Kereselidze and Khundadze suggests that differences of aesthetic may have been one catalyst for the extensive 
editing. Kereselidze begins, “Father Razhden! With all due respect, with your grace, if it would be possible... 
for this series of chants would you mind ornamenting them in some places? Otherwise they seem to be written 
in a very simple mode, as I hear it, and the second and bass voices don’t go well together” (Q687: 65, ex. 8). 
Khundadze disagreed, writing back, “I checked all of the mirkma10 chants, but they are in fact written very 
naturally and satisfactorily. The high bass [second voice] and the bass sound good together” (Q687: 65/499)11.  

Clearly, Kereselidze did not favor the simple realizations he received from Khundadze. Even several 
decades later, he would remember this relationship somewhat resentfully, writing in his memoirs: “Some of the 
chants were not well harmonized, but when I mentioned this to Khundadze, he wouldn’t listen to me because 
he was a stubborn man. So I made a little mark on the chants that I didn’t like, took them, and paid him on the 
spot. He harmonized for two years and I gave him our full agreed-upon price, 1025 rubles. Thus, our business 
ended peacefully” (Kereselidze, Q840: 56-57). 

.HUHVHOLG]HµV� DHVWKHWLF� MXVWL¿FDWLRQ� IRU� GLVOLNLQJ� .KXQGDG]HµV� VLPSOLVWLF� KDUPRQL]DWLRQV� VLJQDOV� WKH�
main difference between the way the two men viewed the chant preservation movement. On the one hand, 
.KXQGDG]H��D�SULHVW��IDWKHU�RI�¿YH�FKLOGUHQ��DQG�PDVWHU�FKDQWHU��VRXJKW�WKH�VLPSOHVW�DQG�PRVW�SUDFWLFDO�PHWKRG�
of realizing the voice-parts of a relatively unknown set of melodies12. On the other, Kereselidze, the junior 
printer turned scribal monk who had dedicated his life to preserving chant through writing, searched for the 
PRVW�EHDXWLIXO��XQLTXH��DQG�SUHFLRXV�YDULDQWV�LQ�WKH�VDPH�ZD\�WKDW�D�PXVHXP�FXUDWRU�VHHNV�SLHFHV�RI�DUW�IRU�DQ�
exhibition. He was also very careful to notate the sada kilo (plain mode) in order to show the basis for the more 
ornamental gamshvenebuli kilo (colorful mode) variants. 

7KH�WDVN�RI�FRPSOHWLQJ�WKH�WKUHH�YRLFHG�UHDOL]DWLRQV�RI�WKLV�VHW�RI������XQ¿QLVKHG�FKDQWV�KDG�EHFRPH�RQH�
of Kerselidze’s most pressing passions. Decades later, he reported on his feelings and actions surrounding the 
following events: “Then I went to Ivliane Nikoladze, a chanter in Kutaisi, and told him, ‘I don’t like some of 
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Razhden’s harmonizations, so I would like to ask you, as one of Pilimon Koridze’s most talented students, and 
well-trained choir directors, to help me re-harmonize these chants. I know that you can harmonize and write 
these chants much better than Razhden Khundadze. Not all of these chants are well harmonized, please, let’s 
work together. Let’s go through the chants and harmonize them better and make them more beautiful, and the 
FRVW�RI�\RXU�ZRUN��ZKDWHYHU�\RX�UHTXHVW�,�ZLOO�JLYH�WR�\RX´13.

7KLV�VKRUW�UHIHUHQFH�LV�RQH�RI�RQO\�D�IHZ�FOXHV�DERXW�D�¿JXUH�LQ�FKDQW�KLVWRU\�WKDW�KDV�WKXV�IDU�HOXGHG�
scholarly or public attention. Indeed, details about the life of Ivliane Nikoladze remain elusive. A single source 
FRQ¿UPV�WKDW�KH�VWXGLHG�ZLWK�3LOLPRQ�.RULG]H�LQ�.XWDLVL�LQ�WKH�����V��UHFHLYLQJ�IURP�KLP�D�UDUH�&HUWL¿FDWH�RI�
([FHOOHQFH�LQ�������¿J�������14. Other snippets of his biography have emerged such as his status as a chanter 
LQ�%LVKRS�*DEULHO�.LNRG]H¶V�FKRLU�GXULQJ�WKH�HDUO\�\HDUV�RI�WKH���WK�FHQWXU\��¿J�������15. As such, he was in a 
strong position to help with the harmonization project, at a time when his assistance was sincerely needed: “In 
1914, we began editing the chants,” remembered Kereselidze. “Some of them were satisfactory, but the rest we 
had to erase and correct. Our work was not continuous because he had a job as the head of the Kutaisi choir, 
so our work took a long time but we completed it in 1915”. 

With this direct evidence of collaboration from Kereselidze’s memoirs, and until more can be learned about 
1LNRODG]H¶V�ELRJUDSK\��DQ�DQDO\VLV�RI�WKH�PDQXVFULSWV�PXVW�VXI¿FH�WR�DQVZHU�LPPHGLDWHO\�SUHVVLQJ�TXHVWLRQV��
)RU�H[DPSOH��KRZ�H[WHQVLYH�ZDV�1LNRODG]H¶V�LQYROYHPHQW"�$�TXLFN�JODQFH�WKURXJK�WKH�IRXU�PDQXVFULSWV�VKRZV�
that using Kereselidze’s “little marks” (for example, the X mark on the left side of ex. 8), the pair apparently spent 
hours and hours editing, as nearly 80% of the manuscript pages are corrected in some manner. In this environment 
of intensive work, one wonders if Nikoladze didn’t harmonize or prompt any other original chant selections. 
Could there be an unknown repertoire of chants by Nikoladze himself? (Q674: 361-364)16

$�UH�H[DPLQDWLRQ�RI�WKH�VRXUFHV�ZLWK�WKLV�TXHVWLRQ�LQ�PLQG�UHYHDOV�VHYHUDO�QHZ�SUREOHPV��,Q�WKH�H[DPSOH�
nateli mkhiaruli (ex. 9), a marginal note in Khundadze’s hand-writing states, “this chant has already been 
ZULWWHQ� LQ� WKUHH�YRLFHV´�� D�QRWH� � HDVLO\� VNLPPHG�RYHU�RQ�¿UVW� UHDGLQJ��3HUKDSV�.KXQGDG]H�ZURWH� WKH�QRWH�
as a reminder for himself? Where similar notes occur elsewhere, the second and third voice staves were left 
EODQN�� VXJJHVWLQJ� WKDW� WKH� QRWH� VLJQL¿HG� DQ� RYHUODS� ZLWK� DQRWKHU�PDQXVFULSW�� 6R� ZK\�ZDV� WKLV� SDUWLFXODU�
chant harmonized? On closer inspection, one notices the absence of parallel third prioritization, Khundadze’s 
signature style in these manuscripts. Instead, the middle voice begins with a rising line very similar to the 
emendations seen in examples 3 and 4, and continues with other elements of harmonization similar to the 
edited examples previously discussed. On the next page of the same chant, different variations are used to 
harmonize each occurrence of a repeating melodic fragment (ex. 10a, b, c), also unusual for Khundadze. Given 
these clear stylistic markers, and the fact that this chant shows no signs of later editing, it seems plausible that 
Nikoladze directly harmonized this chant. 

Other examples problematize the accepted view that Khundadze entirely harmonized these manuscripts. 
For example, in the transcription for the well-known Theotokion Paraclesis chant, qrmata ghvtismsakhurta, 
VLWXDWHG�LQ�WKH�¿QDO�SDJHV�RI�PDQXVFULSW�4�����H[�������WKH�SUHVHQFH�RI�GHOD\HG�ULVLQJ�OLQHV�LQ�WKH�PLGGOH�YRLFH��
avoidance of parallel thirds, and preference for basic counterpoint without any visible emendations suggests again 
Nikoladze’s work. The same is true of the Theotokian heirmoi shen romeli ukorts’inemel khar dedao (ex. 12), 
where the absence of editing and the familiar rising middle voice at the beginning of the phrase again suggests 
the work of Nikoladze. Unedited examples like these, in the hand-writing of Khundadze’s editor, are only seen 
in about 20-30 examples, a mere fraction of the total chants in these manuscripts. However, they represent an 
important group, and may lead to further discoveries of chants harmonized or written by Nikoladze. 
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Beyond the observation that emendations by different hands were visible in this set of manuscripts, the 
important referential material in Kereselidze’s memoirs remains the most substantial evidence to support the 
case for Ivliane Nikoladze’s involvement in the editing and harmonization of Georgian chant. Further research 
has the potential to uncover important details about his relationship to Kereselidze and Khundadze, and the 
possibility that he transcribed or harmonized other as yet unfound chant examples. What becomes clear is that 
1LNRODG]H�REOLJHG�.HUHVHOLG]H¶V�UHTXHVW�WR�HGLW�WKH�VLPSOLVWLF�KDUPRQL]DWLRQV�E\�.KXQGDG]H��EXW�WKDW�KH�GLG�
VR�ZLWK�D�JUHDW�GHDO�RI�UHVWUDLQW��7KH�PDMRULW\�RI�KLV�HPHQGDWLRQV�GR�QRW�VLJQL¿FDQWO\�FKDQJH�.KXQGDG]H¶V�
EDVLF�KDUPRQLF�ODQJXDJH�LQ�WHUPV�RI�WKH�FDGHQFH�SRLQWV��EDVV�UDQJH��VWUXFWXUDO�FKRUGV��DQG�RWKHU�VLJQL¿FDQW�
SDUDPHWHUV��5DWKHU��WKH\�IRFXV�RQ�UHPRYLQJ�WKH�VDOLHQW�SDUDOOHO�WKLUG�LQWHUYDOV�LQ�IDYRU�RI�YDULDWLRQ�WHFKQLTXH�
and simple counterpoint. This last point shows Nikoladze to be among a class of chanters who understood the 
QXDQFH�DQG�VXEWOHW\�RI�YDULDWLRQ�WHFKQLTXH��

While Nikoladze’s editing assistance helped Kereselidze complete the chant harmonizations as he 
LPDJLQHG� WKHP�� WKH�PDQXVFULSWV� DV� D�ZKROH� UHÀHFW� WKH� HQWLUH� SURFHVV� RI� WUDQVPLVVLRQ� IURP�RUDO� WR�ZULWWHQ�
WUDGLWLRQ�DV�LW�ZDV�LQÀXHQFHG�E\�3LOLPRQ�.RULG]H¶V�WUDQVFULSWLRQV��(NYWLPH�.HUHVHOLG]H¶V�GULYH�WR�FRPSOHWH�
the chants, Razhden Khundadze’s harmonizations, and Ivliane Nikoladze’s careful editing. Each of these 
individuals contributed to the preservation of Georgian chant for future generations.

 
Postscript:
As caretaker and scribe of the chant manuscripts, Ekvtime Kereselidze17� ZDV� DEOH� WR� LQÀXHQFH� WKH�

KDUPRQL]DWLRQ�SURMHFW�VLJQL¿FDQWO\�E\�FRPPLVVLRQLQJ�WKH�FRPSOHWLRQ�RI�KXQGUHGV�RI�XQ¿QLVKHG�FKDQWV��+LV�
unpublished memoirs, written in 1941, have proved an invaluable source in solving some of the puzzling 
contradictions and mysteries in the manuscripts of chant transcriptions. Without his attention to historic detail, 
VFKRODUV�PD\�KDYH�QHYHU�XQGHUVWRRG�WKH�ZLGHO\�YDU\LQJ�LQÀXHQFHV�RQ�FKDQW�DV�LW�SDVVHG�IURP�RUDO�WUDGLWLRQ�
into written form. His close stewardship of the physical manuscripts allowed them to survive the purges of the 
early Soviet state, and the legacy of his work with Razhden Khundadze and Ivliane Nikoladze demonstrates 
the humility with which he sought expert help from two of the last great chanters of the Gelati Monastery 
school. Likewise, for his role in assisting with the harmonization and editing of the chant manuscripts, Ivliane 
Nikoladze deserves proper recognition among scholarly and practical circles of Georgian chant experts.

Notes

1 )RU�D�TXLFN�UHIHUHQFH�RQ�WKH�YDULRXV�SHRSOH�GLVFXVVHG�LQ�WKLV�FKDSWHU��SOHDVH�VHH�WKH�%LRJUDSKLFDO�,QGH[�DW�WKH�HQG�RI�WKH�DUWLFOH��
DV�ZHOO�DV�WKH�SKRWRJUDSKV��¿J������

2 I’m grateful as well for the many dialogues with Davit concerning the subjects contained in this essay

3 In the Q collection in the National Centre of Manuscripts, Tbilisi, Georgia, four large volumes of 300-400 pages each are testament 
to Kereselidze’s herculean efforts

4 Figures appear courtesy of the National Centre for Manuscripts, Tbilisi, Georgia

5 The transcription project was initiated by bishop Gabriel Kikodze in the years 1884-1885, and included the master chanters Ivliane 
Tsereteli, Dimitri Chalaganidze, Razhden Khundadze, and Anton Dumbadze. Pilimon Koridze was the transcriber
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6 Khundadze at one point ran an advertisement in a Kutaisi-based paper offering to teach students for free if they would only commit 
to learning the basic structure of Georgian chant. It seems that not only were students not interested, they didn’t demonstrate 
VXI¿FLHQW�WDOHQW��7KLV�KDV�EHHQ�RIIHUHG�DV�RQH�H[SODQDWLRQ�IRU�WKH�FKRLFH�WR�KDUPRQL]H�VLPSOLVWLFDOO\

7 In one marginal note, he wrote: “Fr. Ekvtime, by name Estate Kereselidze, had the sticheria for the Matins Graduals of the Twelve 
Great Feastdays written in only one voice-part. I, Fr. Razhden Khundadze, harmonized them by writing the second and third voice-
parts. [These melodies] were learned from Simon the Cripple, sung by the late Aristo Kutateladze, transcribed by Koridze, and 
commissioned by Ekvtime. I wrote in [Simon’s] mode without changing it, even though it has slight differences with the modern 
mode. It’s a wonderful mode, --Fr. Razhden Khundadze, 1913, 26th November” (National Centre of Manuscripts, Q688: 267)
 
8 7KHVH�¿JXUHV�DUH�HVWLPDWHV��DV�PDQ\�RI�WKH�FKDQWV�KDYH�GXSOLFDWH�FRSLHV�LQ�WKH�IRXU�UHOHYDQW�PDQXVFULSWV
 
9 :KLOH� SDUDOOHO� WKLUG� DQG�SDUDOOHO� ¿IWK�PRWLRQ� DUH� QRW� XQFRPPRQ� LQ� WKH�*HODWL�0RQDVWHU\� VFKRRO�PRGH�� EDVLF� FRXQWHUSRLQW� LV�
generally the rule and becomes increasingly prevalent in the more ornamental modes, such as namdvili (simple-true), and 
gamshvenebuli (colorful), which demonstrate increasing levels of counterpoint, complex rhythm, and voice-crossings

10 Mirkma is the Christian Feastday associated with the “Presentation of Jesus at the Temple”, celebrated 40 days after Nativity

11 The use of the term “high bass” is very interesting here, and may point to the subservience of the lower “bass” parts to the 
DOO�LPSRUWDQW�¿UVW�YRLFH�PHORG\

12 0DQ\�RI�WKH�XQ¿QLVKHG�FKDQWV�ZHUH�WUDQVFULEHG�E\�3LOLPRQ�.RULG]H�IURP�$ULVWRYOH�.XWDWHODG]H�RI�.KRQL�LQ����������

13 Nikoladze’s response: “I think this is a very good deed. If I didn’t have a wife and children I wouldn’t take any money for this 
work. But you can give me whatever you want and I’ll be grateful” (Kereselidze, Q840: 56-57)
14 'RFXPHQW�FRXUWHV\�RI�/XDUVDE�7RJRQLG]H��ZKR�QRWHG�LWV�KLVWRULFDO�LPSRUWDQFH�ZKLOH�VHDUFKLQJ�D�IDPLO\�DUFKLYH��,GHQWL¿FDWLRQ�RI�
photographs of Ivliane Nikoladze also courtesy of Luarsab Togonidze

15 Interview conducted by Magda Sukhiashvili with Lamara Tutberidze-Nikoladze (wife of Ivliane Nikoladze’s grandson), 2002

16 Four festive chants as re-written in Kereselidze’s hand-writing. In this good copy source by E. Kereselidze, there are four 
para-liturgical hymns citing Ivliane Nikoladze as the source. My gratitude to Malkhaz Erkvanidze for pointing out this important 
reference

17 Ekvtime Kereselidze donated 36 hand-written chant-volumes containing 5532 carefully indexed chants to the Tbilisi Archives in 
1936. He was canonized as St. Ekvtime the Confessor (Kereselidze) by a Synod of the Georgian Orthodox Church in September, 
2003 for his life as a holy man and particularly for his role in saving the canon of Georgian traditional chant during the darkest 
days of the twentieth century
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Kereselidze Ekvtime, Istoria kartuli saeklesio sagaloblebis notebze gadaghebisa (History of the Preservation of Georgian Church 
Chant). Q840. National Centre of Manuscripts. Tbilisi (in Georgian)

Manuscripts Q674, 687, 688, 689, 690 - Preserved at the National Centre of Manuscripts. Tbilisi

Biographical Index

Kereselidze, Estate (1865-1944) — No formal education, working partner at the Sharadze & Friends Press in Tbilisi from 1890 
until 1910; copied Koridze’s melodies for an entire year; moved to the Gelati Monastery in 1912 where he became a monk and 
took the name Ekvtime. He hired Khundadze to harmonize approximately 1000 incomplete chants in 1913, then worked with 
Nikoladze to emend these harmonizations in 1914-1915. He continued to organize and re-copy the chant transcriptions until his 
death in 1944, leaving a legacy of more than 5000 chants, many copied in his own hand. He was canonized a saint by the Georgian 
Orthodox church in 2003

Khundadze, Razhden (1858-1929) — A priest and chanter in Kutaisi, he was one of the chanters selected to work with Koridze’s 
¿UVW�WUDQVFULSWLRQ�SURMHFW�LQ������������/DWHU�KDUPRQL]HG�WKH�FKDQW�ERRNV�IRU�.HUHVHOLG]H�LQ�����

Koridze, Pilimon (1835-1911) — An opera star who spent the last 25 years of his life transcribing Georgian chant into western 
QRWDWLRQ��+H�ZRUNHG�DOO�RYHU�:HVWHUQ�*HRUJLD�DQG�ZDV�¿QDQFHG�E\�WKH�6KDUDG]H�	�)ULHQGV�3UHVV

Losaberidze, Spiridon (dates unknown) — partner at the Sharadze & Friends Press in Tbilisi from the 1890s-1910

Nikoladze, Ivliane (d. 1920s?) — chanter and choir-director in the West Georgian city of Kutaisi. As a young man, he studied 
western notation with Koridze in 1894, and later helped Kereselidze re-harmonize several chantbooks in the years 1914-1915

6KDUDG]H��0D[LPH��G��������²�:RUNHG�FORVHO\�ZLWK� WKH� OHDGLQJ� LQWHOOLJHQWVLD�¿JXUH� ,OLD�&KDYFKDYDG]H��DQG�IRXQGHG�KLV�RZQ�
publishing company in the 1890s. Dedicated to the preservation of Georgian chant, he was also a successful chanter, transcriber, 
public advocate, fund-raiser, and publicist. Kereselidze called him his only true friend

Location Index

Gelati Monastery — just outside the city of Kutaisi. Kereselidze lived there from 1912-1923 while working on the chantbooks

Kutaisi — city in West-Central Georgia where Koridze transcribed chants in 1884-1885. Home of Khundadze and Nikoladze

Tbilisi — capital city in Eastern Georgia. Location of the Sharadze & Friends Press
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suraTi 1. eqvTime kereseliZe
Fugure 1: Ekvtime Kereselidze

suraTi 2. raJden xundaZe
Fugure 2. Razhden Khundadze

suraTi 3. episkoposi gabriel qiqoZe gundTan erTad
Fugure 3. Bishop Gabriel Kikodze with Choir

jon a. gremi. danarTi
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suraTi 4. ivliane nikolaZe
Fugure 4. Ivliane Nikoladze

suraTi 5. qoriZe-nikolaZis mowmoba
Figure 5. Koridze-Nikoladze Award 

 

jon a. gremi. danarTi
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magaliTi 1. viTarca ra uxorco1 (Q689: 49v)
Example 1.  Vitartsa Ra Ukhortso (Q689: 49v)

magaliTi 2. Q687: 65r
Example 2.  Q687: 65r

magaliTi 3. Q688: 113v
Example 3. Q688: 113v 

jon a. gremi. danarTi
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magaliTi 4. Q688: 112v
Example 4. Q688: 112v 

magaliTi 5. siRrmeTa codvisaTa (Q688: 117r)
Example 5. Sighrmeta Tsodvisata (Q688: 117r) 

magaliTi 6. Q688: 151r
Example 6. Q688: 151r

jon a. gremi. danarTi
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magaliTi 7. Q688: 135r
Example 7. Q688: 135r

 

magaliTi 8. uqmi qveyana (Q687: 65r)
Example 8. Ukmi Kveqana (Q687: 65r)

jon a. gremi. danarTi
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magaliTi 9. naTeli mxiaruli (Q687: 71v)
Example 9. Nateli Mkhiaruli (Q687: 71v)

magaliTi 10a. Q687: 72r
Example 10a. Q687: 72r

magaliTi 10b. Q687: 72r
Example 10b. Q687: 72r

jon a. gremi. danarTi
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magaliTi 10g. Q687: 72v
Example 10c. Q687: 72v

magaliTi 11. yrmaTa RvTismsaxurTa (Q687: 97r)
Example 11. Qrmata Ghvtismsakhurta (Q687: 97r)

jon a. gremi. danarTi
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magaliTi 12. Q687: 98v 
Example 12. Shen Romeli Ukortsinebeli (Q687: 98v)

SeniSvnebi

1 GHGDQ6L�VDJDOREHO7D�VD7DXUHELV�DUDUVHERELV�JDPR��DUVHEXOL�SUDTWLNLV�JD7YDOLVZLQHEL7��]HPR7ă

mocemuli magaliTebis dasaTaureba locvis sawyisi teqstis mixedviT xdeba.

Notes

1 )ROORZLQJ�FRPPRQ�SUDFWLFH��WKH�WLWOHV�RI�WKH�FKDQWV�DUH�ZULWWHQ�DV�WKH�WKH�¿UVW�IHZ�ZRUGV�RI�WKH�FKDQW�WH[W
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