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JOHN A. GRAHAM (USA)

IVLIANE NIKOLADZE: THE ALTERNATE REDACTEUR
OF THE GEORGIAN HEIRMOI

In the waning years of the chant preservation movement in Georgia, 1910-1915, one man made it his mission to
complete the three-voiced realization of a large selection of unfinished transcriptions. To fulfill this quest, he battled
with ill health, re-wrote hundreds of chants, sought professionals to harmonize missing voices, and engaged in a large-
scale editing project to fulfill his particular sense of chant aesthetic. Four large volumes of chant transcriptions, housed
in the National Centre of Manuscripts in Tbilisi Georgia, reveal the involvement of many hands including some of the
most important singers, transcribers, and editors of the chant preservation movement.

The project of preserving Georgian chant received a boost in 1892 with the arrival of the first movable
music typeface in Thilisi. This technology enabled the Sharadze & Friends Press to become the focal point
for the publication of chant-books. The press also organized fund-raising drives and commissioned western-
trained musicians such as the opera singer Pilimon Koridze to transcribe chants by the hundreds from masters
throughout Western Georgia'. Several publications of chant organized by liturgical service (Vespers, Matins,
Liturgy, etc.) emerged in the following decade, but with the untimely death of chief publisher Maksime
Sharadze in 1908, it was not long before the momentum of the press, and the preservation effort centered
around it, ground to a halt over friction between the remaining partners.

Estate Kereselidze, one partner at the press and the head of music publishing, was convinced that
continuing to publish church chant remained a priority for the press, following Sharadze’s ideological mission
to preserve and rebuild public consciousness through the publication of Orthodox sermons and other morality
texts (Graham, 2007). But another partner, Spiridon Losaberidze, had no interest in pursuing what he perceived
to be an unprofitable and time-consuming venture. The argument disrupted the operations of the press, which
eventually had to close. According to Kereselidze’s memoirs, Losaberidze was a man of such low character
that he stole the most valuable components of the press the night before the assigned division of assets when
the press was finally liquidated in 1910. Even more heart-breaking, wrote Kereselidze, Losaberidze claimed
ownership of a set of hand-written books containing the unpublished chant transcriptions commissioned from
the opera singer Koridze specifically to spite him, taking them for himself without a thought of keeping the
invaluable collection intact (Shugliashvili, 2009: 28-29).

The nine volumes of chant in Losaberidze’s possession wound up in the university museum and survive
into the modern era as a collection titled H-154 in the National Centre for Manuscripts®>. The collection
contains the first voice transcriptions of hundreds of heirmoi, troparia, graduals, and other chants notated
over several years in the cities of Tbilisi and Ozurgeti by Pilimon Koridze (Sukhiashvili, Sanikidze, 2004).
When Kereselidze discovered the location of the missing manuscripts, he spent one full year hand-copying the
transcriptions into four large volumes (Q687, 688, 689, 690)°. At first, he copied out exactly what Koridze had
written, namely, line after line of first-voice melody. But after a few pages, Kereselidze started leaving two
extra lines of blank staff notation below each copied melody, apparently intending to complete what Koridze
had been unable to finish: the transcription of the chant melodies into their complete three-voiced harmony (ex.
1)*. Over the next five years, he would be consumed with this project, traveling to western Georgia in search
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of the best chanters alive to help him complete the harmonization and commence publication of the chants.

By 1913, three years after the dissolution of the press, Kereselidze had decided to dedicate his life to the
scribal task of recopying, organizing, and completing the chant transcriptions of Koridze. He became a novice,
took the name Ekvtime, and relocated from Thilisi to the Gelati Monastery in central Georgia (fig. 1). Once
there, he commissioned the chanter Razhden Khundadze, a priest in nearby Kutaisi, to begin working on the
harmonization of the approximately 1000 unfinished chant melodies. Khundadze was a master chanter of the
first order; in 1884, nearly thirty years earlier, he had been hand-picked to be a member of the first group of
chanters to sing in the pivotal transcription project of the 1880s, and could sing literally thousands of chants
in their most complex versions (fig. 2)°. Despite this mastery, however, the manuscripts reveal that by 1913,
Khundadze had a strong preference for the simplistic sada kilo (plain mode) manner of singing chant, perhaps
for pedagogical purposes®. His style in these manuscripts is characterized by a prevalence of parallel third
intervals in the upper voices, and intervals of an octave or fifth in the outer voices (ex. 2).

Most of Khundadze’s harmonizations are in two thick manuscripts (Q687, 688), each containing more
than 400 pages of chant melodies, two of the manuscripts that must have been copied by Kereselidze in Thbilisi
in 1911. On almost every page of these manuscripts, the clean, straight stem-heads of Kereselidze’s hand in the
first voice are contrasted by the quick, confident strokes of Khundadze in the lower two voice-parts (Compare
ex. 1 and 2)". Curiously enough, the manuscripts seem to have been edited quite extensively, with as many
as 70% of the chants showing line-by-line minor changes and another 5% showing large-scale changes®. One
might suppose that Khundadze, being a master of the oral chant tradition, edited his own work. However,
closer study of the hand-writing and musical style suggests otherwise, as explored in the following examples.

In the heirmos, romelman sit 'yvit ararasagan (ex. 3), a beautiful melodic line harmonized nearly entirely
with parallel third intervals has been erased and re-worked with simple counterpoint. Note that when such
parallel third intervals exist between the upper voices the middle voice is consistently emended with a rising
line; it happens no less than three times in this short example. In the following close-up (ex. 4), one sees the
same preference for a delayed rising line in the middle voice, and in this case, the cadence is also changed
as the unusual third interval is removed. Another aspect of comparison is the hand-writing, which is perhaps
most visible in Figure 4. While Kereselidze’s note stems are generally straight up and down (in the top voice),
Khundadze’s often taper to the right at the bottom of descending stems. Kereselidze writes half notes with
a circle and a stroke, while Khundadze writes half notes in one motion, without letting the pencil leave the
page. In the second measure of Figure 4, the added eighth notes in the middle voice are curiously in a third
hand-writing. It is quite similar to Khundadze’s but the note-heads are smaller and the stems are inconsistent
in direction and length (best seen in the emendations of examples 3, 4, and 7).

In the chant sighrmeta tsodvisata (ex. 5), an entire line of parallel third intervals in the middle voice has
again been changed, this time somewhat awkwardly re-harmonized with a series of parallel fifth intervals.
This is surprising considering that the majority of the editing seems to be focused on decreasing parallelism
in the upper voices. In another example, all three voice parts are changed (ex. 6). Because this type of whole-
scale change is unusual in these manuscripts, there are certain observations that can be made. For example,
whenever the first voice melody is changed, the other voice parts must be rewritten in order to properly
harmonize the melody. An unusual aspect of the editing in this particular example is the repetitiveness of the
bass voice, which typically displays more contrapuntal movement.

Another example of the more drastic edits seen in the manuscripts is seen in example 7: the editor changes
not only the melodic and harmonic voices, as in the preceding example, but also the cadence pitch from E
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to F and the number of beats to the cadence. As argued elsewhere, the number of beats in a phrase, and the
cadence pitch, are two of the parameters most fundamental to the structure of Georgian chant as it existed
in oral tradition, thus making this the most radical of the edits seen thus far (Graham, 2008: 491-497). In
general, the most common of the emendations seen thus far is the changing of parallel third intervals to simple
counterpoint. Less frequently but still present are changes in the bass voice, and in the most extreme cases,
changes to the melodic upper voice, the number of beats in a phrase, and the cadential pitch.

From the examples presented in examples 1-7, it is already possible to begin to characterize the harmonic
preferences of the various hands at work in these manuscripts. Khundadze’s harmonic style includes the salient use
of parallel third intervals in the upper voices, as well as fifth or octave intervals in the outer voices and a tendency to
leave third intervals in cadential chords. Meanwhile, his editor, whose identity is postulated shortly, clearly prefers
counter-motion instead of parallel third motion (which is often corrected with a delayed rising line in the middle
voice), and open fifth intervals in cadential chords. Strangely, the editor sometimes changed parallel third intervals to
parallel fifth intervals when correcting the middle voice’, and occasionally made obvious mistakes such as writing a
G instead of an A in the lowest voice part in the cadence on the second line of example 8. Without knowing anything
else about the identity of the editor, the mistakes, the parallel fifth harmonizations, and the repetitive bass corrections
suggest a profile of someone trained in chanting, but not necessarily a master of chant.

Despite the numerous processes of copying, harmonizing, and editing described above, the motivations
for these actions have been intentionally unexplained in order to allow the manuscript evidence to speak
for itself. One dialogue written into the bottom margin at the end of a series of chants (Q687: 65) between
Kereselidze and Khundadze suggests that differences of aesthetic may have been one catalyst for the extensive
editing. Kereselidze begins, “Father Razhden! With all due respect, with your grace, if it would be possible...
for this series of chants would you mind ornamenting them in some places? Otherwise they seem to be written
in a very simple mode, as I hear it, and the second and bass voices don’t go well together” (Q687: 65, ex. 8).
Khundadze disagreed, writing back, “I checked all of the mirkma'® chants, but they are in fact written very
naturally and satisfactorily. The high bass [second voice] and the bass sound good together” (Q687: 65/499)'!.

Clearly, Kereselidze did not favor the simple realizations he received from Khundadze. Even several
decades later, he would remember this relationship somewhat resentfully, writing in his memoirs: “Some of the
chants were not well harmonized, but when I mentioned this to Khundadze, he wouldn’t listen to me because
he was a stubborn man. So I made a little mark on the chants that I didn’t like, took them, and paid him on the
spot. He harmonized for two years and I gave him our full agreed-upon price, 1025 rubles. Thus, our business
ended peacefully” (Kereselidze, Q840: 56-57).

Kereselidze‘s aesthetic justification for disliking Khundadze‘s simplistic harmonizations signals the
main difference between the way the two men viewed the chant preservation movement. On the one hand,
Khundadze, a priest, father of five children, and master chanter, sought the simplest and most practical method
of realizing the voice-parts of a relatively unknown set of melodies'2. On the other, Kereselidze, the junior
printer turned scribal monk who had dedicated his life to preserving chant through writing, searched for the
most beautiful, unique, and precious variants in the same way that a museum curator seeks pieces of art for an
exhibition. He was also very careful to notate the sada kilo (plain mode) in order to show the basis for the more
ornamental gamshvenebuli kilo (colorful mode) variants.

The task of completing the three-voiced realizations of this set of 1000 unfinished chants had become one
of Kerselidze’s most pressing passions. Decades later, he reported on his feelings and actions surrounding the
following events: “Then I went to Ivliane Nikoladze, a chanter in Kutaisi, and told him, ‘I don’t like some of
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Razhden’s harmonizations, so I would like to ask you, as one of Pilimon Koridze’s most talented students, and
well-trained choir directors, to help me re-harmonize these chants. I know that you can harmonize and write
these chants much better than Razhden Khundadze. Not all of these chants are well harmonized, please, let’s
work together. Let’s go through the chants and harmonize them better and make them more beautiful, and the
cost of your work, whatever you request I will give to you”".

This short reference is one of only a few clues about a figure in chant history that has thus far eluded
scholarly or public attention. Indeed, details about the life of Ivliane Nikoladze remain elusive. A single source
confirms that he studied with Pilimon Koridze in Kutaisi in the 1890s, receiving from him a rare Certificate of
Excellence in 1894 (fig. 1, 5)'. Other snippets of his biography have emerged such as his status as a chanter
in Bishop Gabriel Kikodze’s choir during the early years of the 20th century (fig. 3, 4)'°. As such, he was in a
strong position to help with the harmonization project, at a time when his assistance was sincerely needed: “In
1914, we began editing the chants,” remembered Kereselidze. “Some of them were satisfactory, but the rest we
had to erase and correct. Our work was not continuous because he had a job as the head of the Kutaisi choir,
so our work took a long time but we completed it in 1915”.

With this direct evidence of collaboration from Kereselidze’s memoirs, and until more can be learned about
Nikoladze’s biography, an analysis of the manuscripts must suffice to answer immediately pressing questions.
For example, how extensive was Nikoladze’s involvement? A quick glance through the four manuscripts shows
that using Kereselidze’s “little marks” (for example, the X mark on the left side of ex. 8), the pair apparently spent
hours and hours editing, as nearly 80% of the manuscript pages are corrected in some manner. In this environment
of intensive work, one wonders if Nikoladze didn’t harmonize or prompt any other original chant selections.
Could there be an unknown repertoire of chants by Nikoladze himself? (Q674: 361-364)'°

A re-examination of the sources with this question in mind reveals several new problems. In the example
nateli mkhiaruli (ex. 9), a marginal note in Khundadze’s hand-writing states, “this chant has already been
written in three voices”, a note easily skimmed over on first reading. Perhaps Khundadze wrote the note
as a reminder for himself? Where similar notes occur elsewhere, the second and third voice staves were left
blank, suggesting that the note signified an overlap with another manuscript. So why was this particular
chant harmonized? On closer inspection, one notices the absence of parallel third prioritization, Khundadze’s
signature style in these manuscripts. Instead, the middle voice begins with a rising line very similar to the
emendations seen in examples 3 and 4, and continues with other elements of harmonization similar to the
edited examples previously discussed. On the next page of the same chant, different variations are used to
harmonize each occurrence of a repeating melodic fragment (ex. 10a, b, ¢), also unusual for Khundadze. Given
these clear stylistic markers, and the fact that this chant shows no signs of later editing, it seems plausible that
Nikoladze directly harmonized this chant.

Other examples problematize the accepted view that Khundadze entirely harmonized these manuscripts.
For example, in the transcription for the well-known Theotokion Paraclesis chant, grmata ghvtismsakhurta,
situated in the final pages of manuscript Q687 (ex. 11), the presence of delayed rising lines in the middle voice,
avoidance of parallel thirds, and preference for basic counterpoint without any visible emendations suggests again
Nikoladze’s work. The same is true of the Theotokian heirmoi shen romeli ukorts inemel khar dedao (ex. 12),
where the absence of editing and the familiar rising middle voice at the beginning of the phrase again suggests
the work of Nikoladze. Unedited examples like these, in the hand-writing of Khundadze’s editor, are only seen
in about 20-30 examples, a mere fraction of the total chants in these manuscripts. However, they represent an
important group, and may lead to further discoveries of chants harmonized or written by Nikoladze.
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Beyond the observation that emendations by different hands were visible in this set of manuscripts, the
important referential material in Kereselidze’s memoirs remains the most substantial evidence to support the
case for Ivliane Nikoladze’s involvement in the editing and harmonization of Georgian chant. Further research
has the potential to uncover important details about his relationship to Kereselidze and Khundadze, and the
possibility that he transcribed or harmonized other as yet unfound chant examples. What becomes clear is that
Nikoladze obliged Kereselidze’s request to edit the simplistic harmonizations by Khundadze, but that he did
so with a great deal of restraint. The majority of his emendations do not significantly change Khundadze’s
basic harmonic language in terms of the cadence points, bass range, structural chords, and other significant
parameters. Rather, they focus on removing the salient parallel third intervals in favor of variation technique
and simple counterpoint. This last point shows Nikoladze to be among a class of chanters who understood the
nuance and subtlety of variation technique.

While Nikoladze’s editing assistance helped Kereselidze complete the chant harmonizations as he
imagined them, the manuscripts as a whole reflect the entire process of transmission from oral to written
tradition as it was influenced by Pilimon Koridze’s transcriptions, Ekvtime Kereselidze’s drive to complete
the chants, Razhden Khundadze’s harmonizations, and Ivliane Nikoladze’s careful editing. Each of these
individuals contributed to the preservation of Georgian chant for future generations.

Postscript:

As caretaker and scribe of the chant manuscripts, Ekvtime Kereselidze!” was able to influence the
harmonization project significantly by commissioning the completion of hundreds of unfinished chants. His
unpublished memoirs, written in 1941, have proved an invaluable source in solving some of the puzzling
contradictions and mysteries in the manuscripts of chant transcriptions. Without his attention to historic detail,
scholars may have never understood the widely varying influences on chant as it passed from oral tradition
into written form. His close stewardship of the physical manuscripts allowed them to survive the purges of the
early Soviet state, and the legacy of his work with Razhden Khundadze and Ivliane Nikoladze demonstrates
the humility with which he sought expert help from two of the last great chanters of the Gelati Monastery
school. Likewise, for his role in assisting with the harmonization and editing of the chant manuscripts, Ivliane
Nikoladze deserves proper recognition among scholarly and practical circles of Georgian chant experts.

Notes

"For a quick reference on the various people discussed in this chapter, please see the Biographical Index at the end of the article,
as well as the photographs (fig. 1-4)

2I’'m grateful as well for the many dialogues with Davit concerning the subjects contained in this essay

*In the Q collection in the National Centre of Manuscripts, Tbilisi, Georgia, four large volumes of 300-400 pages each are testament
to Kereselidze’s herculean efforts

“Figures appear courtesy of the National Centre for Manuscripts, Tbilisi, Georgia

3>The transcription project was initiated by bishop Gabriel Kikodze in the years 1884-1885, and included the master chanters Ivliane
Tsereteli, Dimitri Chalaganidze, Razhden Khundadze, and Anton Dumbadze. Pilimon Koridze was the transcriber
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¢Khundadze at one point ran an advertisement in a Kutaisi-based paper offering to teach students for free if they would only commit
to learning the basic structure of Georgian chant. It seems that not only were students not interested, they didn’t demonstrate
sufficient talent. This has been offered as one explanation for the choice to harmonize simplistically

"In one marginal note, he wrote: “Fr. Ekvtime, by name Estate Kereselidze, had the sticheria for the Matins Graduals of the Twelve
Great Feastdays written in only one voice-part. I, Fr. Razhden Khundadze, harmonized them by writing the second and third voice-
parts. [These melodies] were learned from Simon the Cripple, sung by the late Aristo Kutateladze, transcribed by Koridze, and
commissioned by Ekvtime. I wrote in [Simon’s] mode without changing it, even though it has slight differences with the modern
mode. It’s a wonderful mode, --Fr. Razhden Khundadze, 1913, 26th November” (National Centre of Manuscripts, Q688: 267)

8 These figures are estimates, as many of the chants have duplicate copies in the four relevant manuscripts

> While parallel third and parallel fifth motion are not uncommon in the Gelati Monastery school mode, basic counterpoint is
generally the rule and becomes increasingly prevalent in the more ornamental modes, such as namdvili (simple-true), and
gamshvenebuli (colorful), which demonstrate increasing levels of counterpoint, complex rhythm, and voice-crossings

1 Mirkma is the Christian Feastday associated with the “Presentation of Jesus at the Temple”, celebrated 40 days after Nativity

"' The use of the term “high bass” is very interesting here, and may point to the subservience of the lower “bass” parts to the
all-important first-voice melody

12Many of the unfinished chants were transcribed by Pilimon Koridze from Aristovle Kutateladze of Khoni in 1903-1904

3 Nikoladze’s response: “I think this is a very good deed. If T didn’t have a wife and children I wouldn’t take any money for this
work. But you can give me whatever you want and I’ll be grateful” (Kereselidze, Q840: 56-57)

“Document courtesy of Luarsab Togonidze, who noted its historical importance while searching a family archive. Identification of
photographs of Ivliane Nikoladze also courtesy of Luarsab Togonidze

Interview conducted by Magda Sukhiashvili with Lamara Tutberidze-Nikoladze (wife of Ivliane Nikoladze’s grandson), 2002

!¢ Four festive chants as re-written in Kereselidze’s hand-writing. In this good copy source by E. Kereselidze, there are four
para-liturgical hymns citing Ivliane Nikoladze as the source. My gratitude to Malkhaz Erkvanidze for pointing out this important
reference

7Ekvtime Kereselidze donated 36 hand-written chant-volumes containing 5532 carefully indexed chants to the Tbilisi Archives in
1936. He was canonized as St. Ekvtime the Confessor (Kereselidze) by a Synod of the Georgian Orthodox Church in September,
2003 for his life as a holy man and particularly for his role in saving the canon of Georgian traditional chant during the darkest
days of the twentieth century
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Manuscripts Q674, 687, 688, 689, 690 - Preserved at the National Centre of Manuscripts. Tbilisi

Biographical Index
Kereselidze, Estate (1865-1944) — No formal education, working partner at the Sharadze & Friends Press in Tbilisi from 1890
until 1910; copied Koridze’s melodies for an entire year; moved to the Gelati Monastery in 1912 where he became a monk and
took the name Ekvtime. He hired Khundadze to harmonize approximately 1000 incomplete chants in 1913, then worked with
Nikoladze to emend these harmonizations in 1914-1915. He continued to organize and re-copy the chant transcriptions until his
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Orthodox church in 2003

Khundadze, Razhden (1858-1929) — A priest and chanter in Kutaisi, he was one of the chanters selected to work with Koridze’s
first transcription project in 1884-1885. Later harmonized the chant books for Kereselidze in 1913

Koridze, Pilimon (1835-1911) — An opera star who spent the last 25 years of his life transcribing Georgian chant into western
notation. He worked all over Western Georgia and was financed by the Sharadze & Friends Press

Losaberidze, Spiridon (dates unknown) — partner at the Sharadze & Friends Press in Tbilisi from the 1890s-1910

Nikoladze, Ivliane (d. 1920s?) — chanter and choir-director in the West Georgian city of Kutaisi. As a young man, he studied
western notation with Koridze in 1894, and later helped Kereselidze re-harmonize several chantbooks in the years 1914-1915

Sharadze, Maxime (d. 1908) — Worked closely with the leading intelligentsia figure Ilia Chavchavadze, and founded his own
publishing company in the 1890s. Dedicated to the preservation of Georgian chant, he was also a successful chanter, transcriber,
public advocate, fund-raiser, and publicist. Kereselidze called him his only true friend

Location Index
Gelati Monastery — just outside the city of Kutaisi. Kereselidze lived there from 1912-1923 while working on the chantbooks

Kutaisi — city in West-Central Georgia where Koridze transcribed chants in 1884-1885. Home of Khundadze and Nikoladze

Tbilisi — capital city in Eastern Georgia. Location of the Sharadze & Friends Press
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Fugure 1: Ekvtime Kereselidze
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Fugure 2. Razhden Khundadze

Lygdsmo 3. g3olgmdmbo ysdmogar Jodmdg aubomsb g@msw
Fugure 3. Bishop Gabriel Kikodze with Choir
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bgdsmo 4. 0gerosby bogmansdy
Fugure 4. Ivliane Nikoladze
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Figure 5. Koridze-Nikoladze Award
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Example 1. Vitartsa Ra Ukhortso (Q689 49V)
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dsgomomo 7. Q688: 1351
Example 7. Q688: 135r
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Notes

'Following common practice, the titles of the chants are written as the the first few words of the chant text
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Example 12: Shen Romeli Ukortsinebeli (Q687, p. 98v)
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